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THE ART AMATEUR. 



THE FEUARDENT-CESNOLA CONTROVERSY. 



Editor of The Art Amateur: 

Sir: I read, in an interview with Gen. di Cesnola concerning 
my recent criticisms, that the well-known statue of Aphrodite 
and Eros, of which we find no description in Cesnola's 
"Cyprus," was found at Golgo'i. I take this statement for 
granted and I desire to say that I was mistaken in affirming that 
no Greek Venus was found at GolgoT. As my aim is truth and 
fairness I hasten to recognize my error on this incidental point 
in my article. 

In relation to the material charges I have made, I have only 
to affirm anew what I have said, for they are only contradicted 
by a general denial without details, except in regard to the 
mirror of the Cyprus statuette of which Gen. di Cesnola and Mr. 
Baillard, the Museum repairer, have spoken more freely. 

On May 17th, Mr. Baillard tells me: T/u/t the mirror had been 
carved some months ago over some lines which were not considered 
sufficiently apparent. Now he denies having made the state- 
ment. 

On May 21st, General di Cesnola informs me by letter signed 
by Mr. Savage : That on the statuette being washed and cleaned 
the mirror appeared clearer than before. ■ 

On August 5th, Mr. Baillard tells a World reporter : The 
mirror was perfectly plain when it was- given into his h:nds. 

On August 8th, Mr. Baillard informs a Tribune reporter: In 
cleaning a small statuette, a disk appeared which had not before 
been remarked, and when I showed it to the director he said it was 
a mirror. . . . But the cleaning revealed the mirror. 

I avow my entire inability to make these statements agree, or 
to determine how a mirror that was " perfectly plain" was "re- 
vealed by cleaning," and " appeared clearer than before" (with- 
out speaking of the carving over some lines). No more can I 
understand how an object in high relie f , covered with " crust" 
which would make a large lump, would pass unnoticed by 
every one on a statuette which had been studied during many 
years, which had been cleaned already, which had been photo- 
graphed, from which many drawings had been made, and 
which, if Doell, is to be believed, had been already repaired by 
having two feet (very large and clumsy ones for a Venus) joined 
to it in Cyprus. The comparison given of an inscription being 
discovered lately by cleaning an object of the collection will 
hardly convince anybody that the mirror was revealed also by 
cleaning. Dust might hide an inscription, while the "crust" 
said to have covered the mirror carved in relief would have made 
the spot too conspicuous to escape notice. 

The antiquity of this mirror of recent revelation must be 
decided by an examination of the object itself, by either anti- 
quarians or persons accustomed to stone-carving. The shape it 
bears, the undercut work round its edge, its state of preserva- 
tion when compared with the rest of the statuette, the recent 
carving of the stone on that side of the statuette, which modern 
work has been carried on as far as the first fold of the dress in 
front — all these points will, I feel certain, prove that its antiquity 
dates from the time of its said discovery, A.D. 1879. 

I will not take the trouble of discussing that portion of General 
di Cesnola's remarks which is entirely personal, as the news- 
papers have already appreciated the want of taste, decency and 
veracity displayed therein. I must consider such replies to be a 
flank movement poorly made so as to confuse the question. 

In conclusion, I must insist on the evident and misconceived 
idea of " beautifying" the collection of antiques in the Museum 
as proceeding from the Director. In examining the bronzes it 
will be seen that many of them have been covered with a " false 
patina" after they were cleaned, so, although they may look 
pretty to the public with their modern green color, to the archae- 
ologist they appear at first sight to be forgeries. To say the 
least, it is curious for a museum to try to make antiques appear 
as if they were imitations. Gaston L. Feuardent. 

New York, Aug. 18, 1880. 

It would have been gratifying to have given, in addi- 
tion to the above, some authoritative statement from 
General di Cesnola in regard to the serious charges 
brought against him by Mr. Feuardent. We wrote to 
him offering him the use of our columns for that pur- 
pose ; but so far he has contented himself with sim- 
ply acknowledging the receipt of our note and thanking 
us for the attention. Perhaps that is all that might be 
expected under the circumstances. General di Cesnola's 
simple denial now is, of course, of no more value than 
it was when it first appeared in Mr. Feuardent's arti- 
cle in our columns last month. The question resolves 
itself into one of veracity between the two gentlemen, 
and this can only be decided to the satisfaction of the 
public by a fair investigation. We do not think that 
the trustees, who, in a measure, are themselves on trial 
— for they are responsible to the public for the safe 
keeping of the collection— should appear as judges in 
the matter. Disinterested persons outside the board, 
whose selection should be approved by both parties to 
the controversy, should decide the question. It would 
be fitting, too, that the city be represented in the in- 
quiry, for it is the city which has supplied the money — 
$60,000 in two years— for " furnishing and arranging" 
the collections of the Museum. This money, if Mr. 
Feuardent's story be true, has in part, at least, been 
grossly misapplied. The personalities with which the 
subject has been somewhat clouded by partisan writers 
in the newspapers should not be allowed to obscure the 



point at issue. Whatever disgrace may attach to Mr. 
Feuardent for being " a mere dealer" or honor to 
General di Cesnola for being "the director" cannot 
possibly affect the question of fact. General di Ces- 
nola either has tampered with the antiquities he has sold 
to the Museum or he has not done so. The truth in 
the matter can easily be arrived at. An investigation 
by disinterested experts is all that is necessary. Let us 
have it at once. 

CASTS FOR THE METROPOLITAN MUSEUM. 



Commenting on the offer made to the Metropolitan 
Museum of Art to furnish the Museum, not only with a 
complete set of casts from all the principal collections 
of sculpture in the world, but with moulds for casting 
duplicates, provided money shall be contributed to pay 
for the work and material, The American Architect 
vigorously urges its prompt acceptance. We cordially 
second its call. Such a set of casts as this, we have 
often intimated, would be incalculably more valuable to 
the Museum for educational purposes than the two Ces- 
nola collections of Cyprian antiquities and the Avery 
porcelains combined. Our contemporary will pardon 
us, however, for correcting it in its statement of some 
of the reasons why this valuable offer should be accept- 
ed at once. The American Architect says : 

" It is well known that the marble antiques which fill the great 
galleries of Europe are steadily deteriorating under the com- 
bined influences of the acid vapors which load the atmosphere 
of modern cities, and the dusting which is necessary to keep them 
cl an, so that within a year or two the authorities of the British 
Museum have bten compelled to shut up some of their bas- 
reliefs in glass cases, and to varnish others with silicates, in order 
to prevent their total ruin. As it is, the casts now made are in- 
ferior to the ones taken twenty years ago, and those of twenty years 
hence will be still worse, so that not a moment should be lost in 
securing a collection of moulds before the exquisite texture and 
surface of the original has been further attacked." 

The italics are our own. The statuary in the Museum 
is never dusted, in the usual sense of the word ; the par- 
ticles of accumulated dust are removed by means of 
hand bellows. Casts now made probably are not in- 
ferior to the ones taken twenty years ago, because it is 
not customary to take a mould more than once, and that 
serves for all the casts needed for all time to come. 



ENGLISH LANDSCAPE PAINTING. 



In an article on " Modern English Landscape-Paint- 
ing," in The Nineteenth Century, Alfred W. Hunt 
shows the change which has taken place in the style 
and in the subjects of English landscapists' work, " the 
breaking away from traditional methods of arrange- 
ment, the effort to make a little less abstraction and 
generalization do for us, and to deal with a few more 
complexities of beautiful fact, until we have arrived at 
the notion that we cam almost give all the touch of any 
given scene." One of the many reasons why this is 
impossible of attainment, however, he shows to be the 
impossibility of reproducing in art the union which 
subsists in nature between color and light. He 
points out that this impossibility shows itself at once 
when an artist seeks not so much for subjects which 
will bear witness to his dexterity in evading it, as for 
those which will express his sympathy with nature at 
the cost of technical imperfection, or rather of evident 
defeat; that such an artist's s>mpathy will lead him 
to invent for himself forms of artistic expression — such 
expression by means of design answering in his work 
to the story or incidents in the figure-painter's ; but 
differing, so far as it demands the re-casting in harmo- 
nized form of the whole subject. English landscapists, 
he says, are feeling their way through unflinching 
study to the expression of new truths ; and as nature is 
a brightly and richly colored thing, their wider study 
has forced them to wrestle with more and more diffi- 
cult truths. That there should be defeat, confusion, 
and apparent retrocession he regards as inevitable. 
Only recently, he admits, has a glimpse of the full 
scope of landscape art which was gained by the genius 
of one man — he means Turner — become the common 
property of his countrymen of to-day and it is hardly 
yet perceived how great an equipment of gifts is re- 
quired to enable anyone to follow in the footsteps of 
that master and possess himself of any portion of the 
fair land which his eyes discovered. 



mas, and business cards. The conditions of the com- 
petition, which is open to all, are fully given in the 
Society's announcement in our advertising columns. 



A QUESTION OF COLORS. 



Prominent artists in England, with Mr. Holman 
Hunt at their head, charge the material makers with 
carelessness as to their colors. We do not hear of much 
complaint from the artists in this country as to the 
quality of their materials. Some, it is true, object to the 
use of poppy oil for tube colors, and we understand that 
Messrs. F. W. Devoe & Co. have met this objection in 
some cases by producing special tubes of color made 
solvent by linseed oil. The chief drawback to the use 
of the latter is that it soon dries up the color in the 
tube, while poppy oil keeps the color moist for a long 
time. This objection, with professional artists, however, 
can hardly be considered a valid one, for if their pictures 
will sell at all, it would surely pay them to buy a few 
extra tubes of color, to insure their being in the desired 
condition, and if necessary they can throw away what 
remains of the pigments after the painting. Rapid 
workers, who prefer their colors prepared with linseed 
oil, will probably do this. The deliberate painter, how- 
ever, who works a long time to complete a single stage 
of his picture, will continue to use the colois prepared 
with poppy oil, and will much prefer them. An objec- 
tion urged against the preparation of "permanent 
white" in linseed oil is that it will not keep its purity 
after painting, but will turn yellowish. Mr. Seymour 
J. Guy, who has his colors prepared for him in tube 
with linseed oil, does not entertain this objection. He 
says that the white becomes yellowish, but believes it 
will resume its original purity by the canvas upon which 
it is used being exposed to the sun. It must be re- 
membered, however, that Mr Guy generally paints 
candle-light effects, and has little use for pure white. 





The Decorative Art Society of Baltimore shows 
commendable enterprise in its offer of money prizes for 
designs for portieres, plaques, tiles, and dinner, Christ- 



Pg UOrf iBoofe. 



NE of the most curious and 
striking examples of Japan- 
ese pictorial art ever seen 
in this country has lately- 
reached New York. It is 
indeed " sui generis," being 
nothing less than a portrait, 
nearly life-size, painted on 
silk, of Miss Clara Morris, 
who is represented in the full 
Japanese costume of a lady of rank. Some time ago 
the distinguished artist who executed it— who is a kind 
of Mongolian Bonnat — being ambitious to have his skill 
recognized -in this country, asked Mr. Yoshida, the Jap- 
anese Minister at Washington, to send him a photo- 
graph of the most eminent American actress, so that 
he might paint her portrait. Mr. Yoshida sent him one 
of Miss Morris as Camille. In that r61e, it may be re- 
membered, the lady wears a flowing blonde wig. The 
artist must have been not a little embarrassed in having 
to represent such an unfamiliar coiffure ; for in Japan 
there is no blonde hair, and it is " de rigueur" to dress 
the blue-black tresses of the native fair ones in that 
stiff and freely-pomatumed style peculiar to the far 
Orient. He has overcome the difficulty with much skill, 
however, and has produced an American woman's head 
on a Japanese woman's body with charming incongru- 
ity. The face is faithfully modelled after the photo- 
graph, and the flesh-tints possess a degree of trans- 
parency which would be greatly admired by those of 
my readers who paint on silk, and who therefore know 
the technical difficulties of such work. The skill 
shown in the management of color throughout, indeed, 
is wonderful. The artist evidently has been alittle em- 
barrassed in coping with the difficulty of representing 
Miss Morris with the " three-quarter face" of the pho- 
tograph, and a little stiffness in the pose is the conse- 
quence. The body, too, has a slightly " tipped- 
forward " tendency, after the fashion of some of the 



